3. Jlocbe B OOTOPTIN — CIIPUAMAETHCS SIK KOMIPOMAT, KU BAAAIOTH 3a
1IOCH 1HIIIE;

4. ®daxT B 00TOPTII — YABIAETHCS SIK BUKPHUBIICHA PEIPE3EHTAMIs SKOICh
MOAiT;

5. O6ctaBuHE B OOTrOpTHi — TJIyMauaTbcs SK TEBHA CHTYyaIlisl, LIO
IOB’sI3aHa 3 00TOPTKAMH.

OOMeXeHICTh KOHTEKCTY [O3BOJISIE IIbOMY AHOHCY peali3yBaTH BeCh
MIPE/ICTABICHNH BapiaTHBHHI TOTeHNias. CKOPHUCTAaBIINCH TIMEPIOCHIAHHAM,
MH BCTaHOBWJIM aBTOPCBKHMH CEHC SIK AYMKY, L0 TapHa OOropTka 31aTHa
MIPUKPACUTH OYIIb-SIKY IIYKEPKY, ajle, Ha jKallb, He Moe 11 3amiHuTu. ColiaibpHa
[IHHICTh 11i€] HOBUHHM BUKJIHMKA€ CYMHIBH, SK 1 OpHUTIHAJIBHICTH JyMKH.
B minoMy TekcT ckopimie Haragye 3amuc Onory 4d KOMEHTap, HDX HOBHHY.
IoniOHi aHOHCH BHKOPHCTOBYIOTHCS Ha CaliTax HOBHUH 3 METOIO BiJBOJIKTH
yBary BiJl YOTOChb B&XJIMBOTO, 3MYCHUTH IIBUAKO 3a0yTH iH(OpMaliio, II0
mepegyBaja TaKOMy IOBIIOMJIEHHIO, B 4OMY i HOJITae X MaHIMyJISTUBHUIL
CEHC.

Orxe, BUKOPUCTAaHHS €IEMEHTIB MOBHOI I'pH noTpebye Bin Komipaiitepa
neBHOi KBami¢ikanii, 0COONMMBO BaXIMBHM piBeHb NpodeciiHUX yMiHb CTae
TOJIi, KOJIM CIIPaBa CTOCYEThCS Pi3HUX TpaHCchOpMaIiit Ta 3MiH (pa3eosori3Mis.
SIKIIO TaKMX BMiHb HEJOCTATHBO, TO SIK HACIIJOK OTPHUMYEMO JEBiaHTHI TEKCTH.
3 iHmoro OOKy, MOBHA Ipa HacTO BHKOPHCTOBYETHCSA K 3aci0 MaHIITyJIAIIiH
CBIZIOMICTIO, JJIs Tiepeiadi TNPUXOBAHMX HACTAaHOB Ta 3pa3Ky OIlIHKH,
BiAMOBiAHO i1 MOXHa BBaKATH OJHMM 3 MapKepiB MaHIMyNIOBaHHA Ta,
TIOMITHBIIH y TEKCTi, MOTPIOHO YBaXKHO aHANI3yBAaTH W KPUTHYHO OIIHIOBATH,
IHaKIIe YhTay PU3HKYE HEPETBOPUTHUCS Y 30MOOBAHOIO CIIOKHBAYA.

VY HopanbIIMX AOCHIIKEHHAX IIIAHYEMO NOCIIMUTH iHIN 0COONMBOCTI
HOBMHHOI IHTEpHET-KOMYHIKallii, 10 CIPUSIIOTh BUHUKHCHHIO JeBiallii Ta
MaHIMyJIIOBAHHS CBIJOMICTIO PEIHIII€HTIB.

Mariia Kotenko — second-year student of Kharkiv National University of
Internal Affairs, Sumy branch
Scientific adviser: Yuliia Samoilova — senior lecturer at the Department of
Humanities, Sumy branch of Kharkiv National University of Internal Affairs

USING FILMS IN LEARNING FOREIGN LANGUAGE

Studying English often takes a lot of time and efforts. And it's not
because there is no aptitude to it. Most people can not learn a language because
they choose a wrong program and teaching method. If you learn all the rules
and memorize dozens of hundred words, the conversation may still leave much
to be desired. Solving this problem is much easier than it may seem — you just
need to start watching movies to learn English.
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Despite the skepticism of some people, this method is effective for both
beginners in learning English and for the more experienced because:

 itis very convenient and at the same time fascinating;

« it allows you to increase significantly your vocabulary, memorize
new phrasal verbs, spoken forms and slang of the native speakers. These skills
will simplify further the use of spoken language;

it helps to comprehend English speech, to practice pronunciation and
intonation.

It is important to choose for training both British and American films and
TV shows. Despite the similarity, British English has many differences from
American English. While watching series and films of these two countries, you
can learn to distinguish the features of pronunciation and correctly apply them
in your conversational speech.

So, let's consider the reasons why the film is an excellent way of teaching
and learning foreign language.

Studying with movies is enjoyable and motivational. Motivation is one of
the most important factors in the successful English learning. Films and TV
shows are an integral part of students’ life, so it makes sense to show them both
in language school and at university. The film, as a motivator, also makes the
process of learning a language more interesting and enjoyable.

The film shows the authenticity and diversity of the language. Another
advantage of using the film is that it is the source of original and diverse
language. The film presents students examples of English that are used in «real»
situations outside the classroom, an interactive language in particular — a spoken
language in real life. The film demonstrates natural expressions and a natural
flow of speech. If they do not live in an English-speaking environment, perhaps
only film and television can help students listen and comprehend English as in
real life.

The film gives a visual context. The «visuality» of the film makes it an
invaluable tool for teaching English which allows students to understand better
the language in a complete visual context. The film helps students not only by
allowing them listen to dialogues, but also to see visual media such as facial
expressions and gestures at the same time. These visual prompts support verbal
communication and provide attention.

Variety and flexibility. The film can bring the variety and flexibility of
the language in the classroom. Expanding a number of teaching methods and
resources helps students to develop all four communication skills. For example,
the entire film or episode can be used in the practice of listening and reading,
and also as a model for oral and written speech. The film can also act as a
springboard for subsequent tasks such as discussions, debates on social issues,
plays the role of reconstructing the dialogue or summarizing it. In addition, it is
possible to bring a greater variety of language learning in the classroom by
screening various types of films: full-length films, short episodes of films, short
films and advertisements.
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With the development of the Internet, there is now a huge amount of
Internet resources for both language teachers and their students. Thus, learning
a foreign language can be very interesting and exciting. Watching movies in
English is one of the most enjoyable methods of learning it.

Oxcana Bogoguvupisua Hanrouiii — cmyoenmra I kypcy Cymewkoi inii
Xapkiecvkoeo HayioHanbHO20 YHIGEpCUmMeny 6HYMPIUWHIX Cnpas
Hayxosuii kepisnux.: FOist IropiBna CamoiisioBa — cmapuwiuii suxnaday
xaghedpu eymanimapuux oucyuniin Cymcokoi ¢inii
Xapxiscbko2o HayioHANbHO20 YHIBEpCUMemy HYMPIUHIX CHPAg

JIO MIUTAHHSA MMPO BAPIATUBHICTB ITPABOBOI TEPMIHOJIS)FIi
B IOPUIUYHUX TOKYMEHTAX HIMEIIbLKOMOBHUX KPAIH
(HA ITPUKJIA AT JIXTEHIITEUHY)

BapiatuBHicTh € cmocoOoM icCHyBaHHS Ta (PYHKUIOHYBaHHS MOBHHX
OJVHHIb. BapiaTHUBHICTE HIMEUBKOI IOPHIMYHOI TepMiHOJIOTl € 0cob6mmBO
BaXITMBOIO 1 IIKABOIO JUIsl TEPEKIanadiB, OCKUIBKH YacTO IMPU3BOAUTH JO
HEOUiKyBaHMX TPYAHOINIB IPH BUKOHAHHI IOPUANYHOTO Hepeknany. HeobxigHo
BPAaXxOBYBATH  OCOONHMBOCTI  IOPHAMYHOI  TEPMIHONOTII  3aJeXHO  BiA
HaliOHAJBFHOTO BapiaHTy HiMenbkoi MOBH. Tak, YKpalHChKi IOPHAWYHI TePMiHH
MOXYTh MAaTH Pi3HI €KBiBaJEHTH NpH MepeKiali B HaiOHAIBHUX BapiaHTax
HiMernpkoi MoBH mpaBa ABcrpii, Himeuuwmnm, IlIBeimapii, JlixreHmTeHHy,
JlrokcemOypry. Hampuknan, TtepMiHaM «3000B’sI3aHHS», «3000B’s3aJbHE
mpaBo» B TpaBoBii cucreMi ®DenepatmBHOI pecmyOnikn  Himedunna
BiAMOBIar0Th HiMelpbki ekBiBasientr Schuld, Schuldrecht, a B mBeiinapcskomy
BapianTi Himeuskoi moBu BigmosizHo Obligation, Obligationsrecht; monstTs
«cmamok» B ®PH mepenaersest cnoBamu Erbe, Erbschaft, B aBcrpiiicekomy
BapianTi — Verlassenschaft. Mu posrisiHeMO JesiKi acleKTH FOPHIMYHOI
TepMiHooTIi JIIXTeHIITeiHY Ha MPUKIAJl JOTOBOPY AOPYUYCHHS Y MOPIBHSIHI 3
npaBoBoto cuctemoro ®PH.

JloroBip NOpy4eHHs € IOPUANIHIM JOKYMEHTOM, SIKHH (iKCye FOpHIHIHI
(aktu, a came QaxkTH BOJCBUSBICHHS CyO €KTiB mpaBa. JlaHWil ITOKYyMEHT,
CKJIQJICHUM HiMeIbKOI MOBOIO B JlixTeHiuTeiini, HasuBaeThcss Mandatsvertrag.
B Himeuuuni morosip nopy4eHHs TpaaumidHo HasuparoTh Auftragsvertrag.
3a3Buyaii B FOPHIMYHUX TEKCTaX MPUCYTHS TaBTOJOIIYHA KOre3is, TOOTO
MTOBTOPECHHS B KOXKHIM HACTYMHIH (pasi oHOro i Toro * iMeHHUKA. OCKITBKH
MIPEAMETOM JIOTOBOPY, KU MH PO3IIIIAEMO, € JOPYUYCHHS, TO Lel IMCHHUK
MIOBUHEH HEOJHOPA30BO 3YCTpiuaTHCS B TEKCTi JOroBopy. B HiMembKoMy
JIOTOBOpi IOpydYeHH] BXMBaeThesi Nekcema Auftrag, a B moroBopi gopydenHi
Jlixrenmreiiny — iMenauk Mandat. OxpHak CcTOpOHM [OroOBOpY MarOTh
Tpaauuiiui mosnauenns: Auftraggeber (mosipurens) Ta  Beauftragter
(ynoBHOBakeHa oco0ba). Jlekcema Auftrag € KOopeHeBOIO B 000X IMEHHUKAX.
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